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SYLLABUS

 

Course Credit & Transfer Information

3 Units. CCS: Liberal Arts & Sciences. 
Transferable: UC, CSU and private colleges. BC GE 6; CSU GE C.1; IGETC 3.A.

Required Materials

TEXTBOOK: Rock Music Styles by Katherine Charlton
        5th Ed. 2008; McGraw-Hill; ISBN 978-0-07-312162-8
 

 

COURSE CDs: Much of the music that will be discussed in this class is collected on two CDs (refer to the 
“Listening Guide” section of this handout for more information). ere are several sets of Music B27 CDs 
held on 24-hour reserve in the BC Library for students to use. e library has computer workstations for 
listening and/or burning copies, or you may bring your own portable CD player with headphones to listen. 
You may also choose to take the CDs home and make copies of them for yourself and/or your classmates, 
or load them on an iPod, etc. It is your responsibility to become familiar with the music that is discussed in 
this class by spending several hours each week actively listening to the music on these CDs.

Student Learning Outcomes (SLOs) 
Upon successful completion of this course the student will be able to: 

1. Demonstrate aural skills that display a working understanding of fundamental musical concepts 
such as melody, harmony, rhythm, beat, form, timbre, genre, style, etc. 

2. Demonstrate a familiarity with the major stylistic changes in American popular music, from its early 
folk origins through blues, jazz and swing, early country, rhythm and blues, rock and roll, soul, folk-
rock, art rock and progressive rock, funk, punk and beyond. 

3. Explain how music is a crucially important component of American cultural history, with particular 
attention placed on musical innovators who have addressed critical social, cultural, economic and 
political issues through the medium of the popular song.

4. Engage in a personal examination of his/her own listening experience as well as an exploration of the 
theoretical, aesthetic, and philosophical ideas informing the creation of music.

5. Write and speak confidently and creatively about how she/he experiences music.
6. Enjoy a greater appreciation for both live and recorded music. 

ese outcomes will be assessed through listening tests, quizzes, and a research paper and class presentation on 
the music of a contemporary popular artist or band.
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Course Schedule and Attendance
 

Lecture topics will more or less follow the order laid out in the attached Listening Guide. Page numbers 
for textbook reading assignments will be announced in class, handouts containing lyrics and 
background information for specific songs will be distributed, and pop quizzes will be given. ere is 
really no way to “cram” to make up for missed in-class listening activities. Further, each class during the 
summer session is equal to one week in a regular semester, so it is obviously VERY UNWISE to miss a 
class. at said, in the case of an absence it is the studentÕs responsibility to check with the instructor as 
to what material was covered (via email or aer class) and to obtain a copy of the lecture notes from 
another student. 
 

  
Exams and Assignments

 

It is your responsibility to save all of your exams and papers until you receive your final grade from the 
registrar. ere are a total of 1,000 points possible:
 
1. Research Paper – 20% of Final Grade (200 pts.)

Students will each write a research paper on a contemporary musical artist or band. e paper should 
effectively discuss the artist’s music in a critical and creative way, using the terms and methods that 
have been presented in class. More details and full content guidelines will be provided in a separate 
handout. Each research paper will consist of at least five full pages plus a cover page and Works Cited 
page in MLA format, TYPED in 12-point font and double-spaced. Research topic proposals are due 
on Monday, July 14. Research papers are due no later than Monday, July 28. 

2. Class Presentation – 10% of Final Grade (100 pts.)
Students will discuss the subject of their research paper during a 5-minute class presentation that will 
highlight the artist’s background and their relevance to the history of American popular music. 
Students will also give a brief analysis of one representative song. Details and full guidelines are 
included in the research paper handout. Student presentations will take place during class on Tuesday, 
July 29 and Wednesday, July 30. A sign-up sheet will be posted in class the week prior. 

3. Pop Quizzes – 10% of Final Grade (100 pts.)
Quizzes will cover material from lectures, textbook readings, course CDs, and student presentations.

 
4. Listening Test #1 – 30% of Final Grade (300 pts.)

Students will identify song title, artist(s), style and decade as well as write a short paragraph describing 
the significance of each of ten tracks selected from Course CD #1. is test will be given during class on 
ursday, July 17. Note: students who miss the first listening test will be dropped from the class. Make 
arrangements ASAP if you are unable to be present on the day of the test.
 

5. Listening Test #2 – 30% of Final Grade (300 pts.)
Students will identify song title, artist(s), style and decade as well as write a short paragraph describing 
the significance of each of ten tracks selected from Course CD #2. Listening Test #2 is the final exam 
for this course. is test will be given during class on ursday, July 31.
 

Grading Scale
 

ere is no curve. Grades are assigned in this class based on a 1,000-point scale:
 

900 +   A
800–899 B
700–799 C
600–699 D
0–599  F



Online Requirements

It is important that you have access to an email account that you can check regularly. Students will be 
notified by email of concert events and occasional online reading assignments that will be discussed in class 
and may be covered on the exams. If you don’t already have an email address, check with the people in the 
library about setting up your free BC account or go to yahoo.com or gmail.com to set up a free account. 

Any out-of-class communication with the instructor must be initiated via email (my office phone is not 
always reliable). When sending email to krtiner@bakersfieldcollege.edu please be sure to include the 
name of the class (MUSIC B27) in the subject line.

All course handouts will be available for students to download and print from my website – go to 
www.kristiner.com and click “WRITINGS,” then under “Classes”, look for “MUSIC B27 – History of 
American Popular Music.”

 

Extra Credit 

Occasionally, extra credit points are offered for attendance at special local concert events. You will be 
notified in class if there will be an extra credit sign up sheet available for a specific concert, and if so, be sure 
to find me at the conclusion of the concert in order to get your name on the list. You must stay for the entire 
show to get the points for attending. Please don’t show up late or near the end and expect to get extra credit 
– this is disrespectful both to the performers and to your instructor. 

Extra credit may also be offered for students who choose to submit a two-page, typed report on only one of 
a limited selection of theatrical films having to do with the history of American pop music. More info on 
this extra credit assignment will be given in class.

Concert Listings

Make it a habit to support live music performances in your area! For local events be sure to check the 
concert listings in the Eye on Entertainment section of the Bakersfield Californian every ursday, or check 
the event listings at www.bakotopia.com. ere are always plenty of things happening around town – and I 
will keep you updated on interesting local concert opportunities. 

I would also recommend that you look out for clubs and concerts in the LA area. e LA Weekly’s Calendar 
section is a great online resource at www.laweekly.com/music.

 

Students With Disabilities

Students with disabilities who believe they may need accommodations in this class are encouraged to 
contact Disabled Student Programs and Services (Supportive Services) in FACE 16, 395-4334, as soon as 
possible to better ensure such accommodations are implemented in a timely fashion. 



LISTENING GUIDE for COURSE CDs

MUSIC B27 CD #1
        

1. “Dark Was the Night” – Blind Willie Johnson, guitar and vocal (1927) spiritual / country blues

2. “Simbun Ba” (excerpt) – Salieu Suso, kora and vocal (1993) West African Mandinka griot song 

3. “Akpoka” – Ewe Ensemble (Ghana, 2002) West African traditional music

4. “Walk Down, Devils” – James Wilson & Group (Richmond VA, 1936) work song

5. “Wild Ox Moan” – Rollie Lee Johnson (Richmond VA, 1936) field holler

6. “Devil Got My Woman” – Skip James, guitar and vocal (1931) country blues

7. “Cross Road Blues” p. 13 – Robert Johnson, guitar and vocal (1936) country blues

8. “Lost Your Head Blues” p. 15 – Bessie Smith (1926) classic blues 

9. “ree O’Clock Blues” p. 17 – B.B. King (1951) urban blues

10. “(I’m Your) Hoochie Coochie Man” p. 19 – Muddy Waters (1954) Chicago blues

11. “Back Door Man” – Howlin’ Wolf (1960) Chicago blues

12. “Bo Diddley” p. 22 – Bo Diddley (1955) rhythm and blues

13.  “Ain’t Misbehavin’” – Louis Armstrong & His Orchestra (1929) jazz

14. “Body and Soul” – Billie Holiday with Roy Eldridge (1939) jazz ballad

15. “I Feel the Spirit Moving” – Michael Lewis & Group (Richmond VA, 1936) spiritual

16. “How Far Am I from Canaan?” p. 27 – Sam Cooke with the Soul Stirrers (1952) gospel

17. “God Put A Rainbow In e Sky” – Mahalia Jackson (1959) gospel

18. “Sh-Boom (Life Could Be A Dream)” p. 31 – e Chords (1954) doo-wop

19. “Blue Yodel (T for Texas)” – Jimmie Rodgers (1927) hillbilly

20. “I’m So Lonesome I Could Cry” – Hank Williams (1949) country

21. “Folsom Prison Blues” – Johnny Cash (1956) Memphis rockabilly

22. “Shake, Rattle and Roll” p. 48 – Joe Turner (1954) rhythm and blues

23. “Shake, Rattle and Roll” p. 48 – Bill Haley & e Comets (1954) rock and roll

24. “Hound Dog” p. 51 – Big Mama ornton (1952) rhythm and blues

25. “Hound Dog” p. 51 – Elvis Presley (1956) rock and roll

26. “School Day” p. 60 – Chuck Berry (1957) rock and roll

27. “Long Tall Sally” p. 62 – Little Richard (1956) rock and roll

28. “Not Fade Away” p. 114 – Buddy Holly and the Crickets (1957) rock and roll



LISTENING GUIDE for COURSE CDs

MUSIC B27 CD #2

1. “Hallelujah I Love Her So” – Ray Charles (1956) early soul

2. “Papa’s Got A Brand New Bag” p. 271 – James Brown (1965) funk 

3. “Respect” p. 96 – Aretha Franklin (1967) soul

4. “e Tears Of A Clown” – Smokey Robinson & e Miracles (1967) Motown soul

5. “Norwegian Wood” p. 107 – e Beatles (1965) British rock

6. “Satisfaction” – e Rolling Stones (1965) British rock

7. “Good Vibrations” p. 84 – e Beach Boys (1966) rock

8. “I Ain’t Got No Home” – Woody Guthrie, guitar, harmonica and vocal (1940) folk

9. “e Times ey Are a-Changin’” – Bob Dylan, guitar, harmonica and vocal (1963) folk

10. “Ohio” p. 149 – Crosby, Stills, Nash and Young (1970) folk-rock

11. “A Case of You” – Joni Mitchell with James Taylor, guitar (1971) singer/songwriter

12. “Black Magic Woman/Gypsy Queen” p. 162 – Santana (1970) psychedelic rock 

13. “Light My Fire” p. 164 – e Doors (1967) psychedelic rock

14. “All Along e Watchtower” p. 165 – e Jimi Hendrix Experience (1968) psychedelic rock

15. “Miles Runs e Voodoo Down” (excerpt) p. 192 – Miles Davis (1969) jazz-rock/fusion

16. “Don’t Eat e Yellow Snow” p. 232 – Frank Zappa (1974) art rock

17. “I Shot the Sheriff” p. 245 – Bob Marley and the Wailers (1973) reggae

18. “Heroin” p. 253 – e Velvet Underground (1966) proto-punk

19. “ank You (Falettinme Be Mice Elf Agin)” p. 273 – Sly and the Family Stone (1970) funk

20. “Flash Light” p. 276 – Parliament (1978) funk



GLOSSARY OF MUSICAL TERMS
 

e Basic Elements of Music

1. BEAT – the underlying pulse in music 
2. TEMPO – speed of the beat (fast/slow)
3. METER – how beats are grouped in accented patterns (called measures or  bars) of 4/4, 3/4, etc.
4. RHYTHM – length of sound or silence (long/short) in relation to the beat
5. PITCH – frequency of a sound (high/low)
6. RANGE – distance between a musician’s lowest and highest pitch (wide/narrow)
7. MELODY – a meaningful organization of pitch + rhythm; may be vocal or instrumental
8. CONTOUR – the direction or shape of a melody (ascending/descending)
9. HARMONY – pitch + pitch; provides a colorful accompaniment to the melody
10. CHORD – three or more pitches sounding simultaneously (major/minor)
11. TEXTURE – melody + harmony (and all accompanying layers) (thick/thin)
12. TIMBRE – vocal or instrumental tone color (bright/dark, rough/smooth, etc.)
13. INSTRUMENTATION – combination of voices/instruments in a song
14. DYNAMICS – level of volume (loud/so)
15. FORM – overall structure and design of music

e Elements of Song Structure

1. LYRICS – the words to a song
2. DIALECT – the particular ethnic or regional speaking style adopted by the lyrics
3. VIBRATO – tremolo or pulsating vocal or instrumental effect
4. FALSETTO – extremely high or “false” vocal range of (usually) male singers
5. PITCH BENDING – sliding a pitch up or down, common to the blues
6. RIFF/OSTINATO – melodic or rhythmic figure that repeats many times
7. BREAK – a short unaccompanied section for one voice or instrument
8. SOLO – when one instrument plays its own lead melody (usually improvised)
9. GROOVE – the rhythmic feel of a song; a song may alternate between several grooves
10. VERSE – alternating section where the main part of the story is told 
11. CHORUS/REFRAIN – recurring section; usually incorporates the hook of the song
12. HOOK – a memorable repeated figure that makes a song unique
13. INTRO – a brief opening section at the beginning of a song
14. OUTRO/CODA – a brief closing section at the end of a song
15. INTERLUDE – a brief diversion section within the regular structure of a song
16. CALL & RESPONSE – musical interaction between a leader and a group
17. 32-BAR SONG FORM – AABA structure; each section has 8 bars; B section is the “bridge”
18. 12-BAR BLUES FORM – repeated chorus form; AAB lyrics; employs the I, IV, and V chords

How Music is Made

1. COMPOSITION – creating music
2. IMPROVISATION – creating music in the moment
3. NOTATION – writing music down
4. PERFORMANCE – playing music for an audience


