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process brass/ww, degrade, EQ to highs, (reverse)...
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NO UNISONS, EACH INSTRUMENT REPEAT AND VARY AT WILL...
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DON'T HESITATE TO CHANGE YOUR MIND
Kris Tiner, ASCAP

May-August 2006

for Bb and Eb winds, contrabass, percussion, and electronics
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continue 7/8 for ww solo...

continue 7/8 for ww solo...

continue processing ww solo,
build to more interactive texture...
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GESTURAL UNISON...
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analog synth noise + degrade/distortion...
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continue expansion
of previous material...

continue expansion
of previous material...
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process brass/ww, degrade, EQ to highs, (reverse)...
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